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Art Department 

ART301 Renaissance Through Baroque Art

I.
Introductory Information:


A.
Department Name:  Art


B.
Departmental Catalog Number:  ART301


C.
Course Title:  Renaissance Through Baroque Art


D.
Semester Hours of Credit:  3 


E.
Clock hours per week:  3 


F.
Overlays: none

G. Restrictions Upon Student Registration:  None. 

Recommend ART103, Introduction to Art or ART 304.Ancient and Medieval. 

This course will satisfy General Education requirements.

II.
Description of the Course:

A. Catalog description: Art historical survey that covers the architecture, sculpture and painting in Italy, Flanders, Holland, England and Spain from the fifteenth through the seventeenth centuries. 

III.
 Exposition:


A.
 Objectives: 



  Upon completion of this course, students will be able to do the following:  



1.
Demonstrate knowledge of European art and culture between the Middle Ages and 



the “Enlightenment.”


2.
Explain how the arts reflected the prevalent philosophies of each period.



3.
Demonstrate insight into the techniques and achievements of major artists of the 




Renaissance and Baroque 



4.
Explain major art works individually as the product of a specific cultural context.



5.
Demonstrate familiarity with usage of basic art terms in discussion of works of art.



6.   Identify major works of art.


B.
Activities and Requirements:



1.
Students will be required to read the text and additional reading assignments. 








2.
Students will view and discuss slides and reproductions of significant works.



3.
Students will examine the chronological developments of each period.



4.
Students will write a research paper on one of the major artists or topic of the period.

5.
Students will examine the styles and iconography used by Renaissance and Baroque masters.

C. Major Units and Time Allotted:

1.  Introduction and course orientation











3 hours

2.  Fifteenth-Century Art in Northern Europe









3 hours

3.  Early Renaissance in Italy














6 hours 4.
Sixteenth-Century Italian Art













9 hours 5.
Sixteenth-Century Art in Northern Europe and Spain






6 hours

6.
Baroque Art in Italy and Spain












6 hours 7.
Baroque Art in Flanders and Holland











6 hours 

8.
Baroque Art in France, England and Germany








6 hours


Total Hours















          45 hours

D.  Materials and  Bibliography:



1.  Suggested  textbook:  To be determined by Instructor.



2.  Other Materials:



3.  Bibliographic Support:
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Christiansen, Keith. Paintings in Renaissance Siena, 1420-1500.  New York: 
Metropolitan 
Museum of Art, 1988.

Cole, Bruce.  The Relation of Renaissance Art to Life and Society.  Philadelphia: Harper 
& Row, Publishers, 1987.

Copplestone, Trewin. The Life and Works of Hieronymous Bosch. New York: 
Smithmark Pub., 1995.

Edgerton, Samuel Y., Jr.  The Heritage of Giotto’s Geometry: Art and Science on the Eve 
of the 
Scientific Revolution.  Ithaca, NY: Cornell University Press, 1991.

Gibson, W. S.  “Mirror of the Earth”: The World Landscape in Sixteenth Century 
Flemish 
Painting.  Princeton: Princeton University Press, 1989.

Gombrich, E. H. (Ernst Hans).  Gombrich on the Renaissance. Volume 1, Norm and 
Form.  4th ed.  London: Phaidon, 1993.

Gombrich, E. H. (Ernst Hans).  Gombrich on the Renaissance. Volume 2, Symbolic 
Images.  
London: Phaidon, 1993.

Grimm, Claus.  Frans Hals—the Complete Work.  New York:  H. N. Abrams, 1990.
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Prestel, c1994.
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Publishers, Inc. (Icon Editions), 1986.

IV.
Standards:



Grades will be awarded in a manner consistent with University policy as described in the 


faculty handbook and will be determined by mastery of the course material as 



demonstrated by performance on tests, quizzes, and reports. 

V.

Rationale and Impact:


A. This is a revision of an existing course. This course is a necessary component in the Art Department’s course offerings in art history. Modified to include Baroque Art, this course provides students with a comprehensive exposure to Western Art History between the Medieval and Modern eras. 


B. This course will be taken by art majors and minors to fulfill art history requirements. Non majors may take it to fulfill General Education 
requirements.


C. 
There will not be an impact on other existing departments or programs.

VI.
Cost and Staff Analysis:



A.  
This course can be offered by current staff and will be supported by existing 





resources.



B.  

This course will be offered once per year.

VII. Date approved by University President:



Signature of the President









Date


