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Lock Haven, Pennsylvania

Art Department 

ART 325 Printmaking

I.

Introductory Information:


A.
Department Name:   Art


B.
Department catalog number:  ART 325


C.
Course title:  Printmaking


D.
Semester hours of Credit:   3 


E.
Clock hours per week:   6 


F.
Overlays:  none


G.
 Restriction upon student enrollment: ART110 Color & 2D, and 



ART112 Drawing I, or permission of the instructor

II.
Description of Course:

A. Catalog description: Explores traditional and contemporary printmaking techniques such as monotype, relief and intaglio. Emphasis will be placed on development of artistic means of expression and technical proficiency.  

III.
Exposition:

A.
Objectives:



Upon completion of this course, students will be able to do the following:



1.
Exhibit knowledge of the discipline of printmaking including its terminology and 



history.



2.
Show proficiency in the expressive and technical uses of the media.



3.
Articulate personal values and criteria in evaluating prints.



4.
Demonstrate effective pictorial composition with the media. 



5.
Analyze and discuss the relationship between printmaking and other graphic arts.



B.
Activities and Requirements:



1.
Students will observe lectures and demonstrations given by the instructor.



2. 
Students will work in the studio under supervision on all media covered.



3.
Students will work unsupervised outside class time to complete their work.



4.
Slides and films of prints and printmaking techniques will be presented.



5.
Students will participate in weekly class critiques of finished works.



6.
Students will be required to submit sketchbook drawings throughout the semester.



Additional studies for each project will be required.



7.
Students will submit sketchbooks and portfolios of completed projects for 





evaluation.



8.
Students will be required to complete a numbered edition of prints of each of the 



media used. One matted print of each portfolio may be selected by the instructor 



to become the permanent property of the Art Department for teaching purposes.


C.
Major Units and Time Allocation:






Hours



1.
Introduction to course materials and concepts  






3



2.   Monotype
















9




3.
Relief

















21



4.
Drypoint and engraving












9



5.
Color applications














9

6
Etching
















21



7.   Stencil or planographic processes  









9



8.
Experimental techniques












6



9.  Mounting the print for display











3


      


Total hours















90


D.
Materials and Bibliography:



1.
Suggested textbooks:







Graboski, Beth.  A Printshop Handbook.  Boston:  McGraw Hill, 1994.



Saff.  Printmaking.  4th ed.  Fort Worth: Harcourt Brace College Publishers, 




2.
Other materials: To be purchased by students.




1.
Mat board




2.
Mat knife












3.
Printing paper





4.   Printing plates (linoleum, copper, zinc)




3.
Bibliographic Support: 



Selected Bibliography

Antreasian, Garo Z.  The Tamarind Book of Lithography: Art & Techniques.  Los Angeles: Tamarind 
Lithography Workshop, 1971.

Ayers, Julia.  Monotype; Mediums & Methods for Painterly Printmaking.  New York: Watson-Guptill 
Publications, Incorporated, 1991.

Carey, Francis and Antony Griffiths. Avant -Garde British Printmaking 1914-1960. London: British Museum Productions Ltd., 1990.

Field, Richard S. & Ruth E. Fine.  A Graphic Muse; Prints by Contemporary American Women.  New York:  Hudson Hills Press, 1987.

Graboski, Beth.  A Printshop Handbook.  Boston:  McGraw Hill, 1994.

Griffiths, Antony.  Prints & Printmaking; An Introduction to the History & Techniques.  Berkeley: University 
of California Press, 1996.

Hayter, Stanley.  New Ways of Gravure, revised edition.  New York:  Watson-Guptill Inc., 1981.

Kanada, Margaret M.  Color Woodblock Printmaking.  Boston: Charles E. Tuttle Company, Incorporated, 1989.

Edvard Munch: Master Prints from the Epstein Family Collection.  Washington: National Gallery of 
Art, 1990.

Karsham, Donald.  Prints.  Cooper-Hewitt Museum; the Smithsonian Institution, 1980.

Master Prints of Five Centuries:  The Alan and Miriam Schartz Collection.  Detroit Institute of the Art, 1991.

Leaf, Ruth.  Intaglio Printmaking Techniques.  New York: Watson-Guptill, 1976.

Peterdi, Gabor.  Printmaking.  Macmillan, 1971.

Ross, John and Clare Romano.  The Complete Printmaker.  New York: The Free Press, 1990.

Lithography, 200 Years of Art, History & Technique.  New York: H.N. Abrams, 1983.

Saff.  Printmaking.  2nd ed.  Fort Worth: Harcourt Brace College Publishers.

Walkin, Colin.  Relief Printmaking; A Manual of Techniques.  North Pomfret: Trafalgar Square, 1997.

Wax, Carol. The Mezzotint: History and Techniques. New York: Harry N. Abrams. 1990.

IV.
Standards:


Grades will be awarded in a manner consistent with University policy and will be based



on mastery of course material as demonstrated in the work submitted. As part of the 
evaluation, the instructor may take into consideration the effort exhibited in the work, 
degree of creative problem-solving and technical mastery, and the quality of the finished 
product.  

V.

Rationale and Impact:

A.
This a revision of an existing course. It is required of all BFA majors and may taken as an elective by BA majors concentrating in studio art.

B. 
This course is designed for art majors concentrating in studio art, and provides an introduction to a range of printmaking techniques, which comprise the graphic arts discipline. 



C. 
There will not be an impact on existing departments or programs.

VI.
Cost and Staff Analysis:



A. There is no additional staff required or other costs associated with this course.

B. The course will be offered once per year. 

VII.
Date Approved by University President:



Signature of the President







Date

