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Course Syllabus  ART355 Life Studies
I. Introductory Information


(A) Department Name: Art


(B) Department Catalog Number: ART355

(C) Course Title: Life Studies

(D) Semester Hours of Credit: 3


(E) Clock Hours Per Week: 6

(F) Overlays: None


(G) Restrictions Upon Student Registration: ART312 Drawing II 


or 
permission of the instructor. 
II. Description of the Course


A. 
Catalog description: An exploration and study of the anatomy and 


expressive qualities of the human form through drawing.
III: Exposition


A. 
Objectives: Upon completion of this course, students will be able to do 


the following:



1. 
Develop drawings showing human forms as structural, anatomical and 



living beings



2. 
Discuss their own work and the work of others in group critiques



3. 
Demonstrate an understanding of the skeletal, muscular and visual tissue of 



the human form as needed by visual artists



4. 
Apply foreshortening and other applicable skills for rendering volume, mass 


and space to the human form



5. 
Utilize expressive artmaking techniques in conjunction with the human form



6. 
Render the human form capturing movement of the figure in space


B. Activities and Requirements: 



1. 
This course will primarily be a problem solving studio course with project 



lectures, technique and media demonstrations.  Individual critiques of work 



in progress will be held regularly. Group critiques of completed projects will 


also be conducted.

2. 
Students will engage in the daily practice of drawing and looking by 
keeping a sketchbook.

3. 
Students will work primarily in charcoal but may also utilize other 



drawing media including conte, graphite, pastel and ink.

4. 
Students will be required to familiarize themselves with the human form in 


art through reading or other research methods.

5. 
Students will complete drawings that utilize naturalistic as well as 



expressive techniques

6. 
Students will draw through direct observation live models of the human 


form and from a skeletal model.

C.
Major Units and Time Allotted: 



1. 
Course introduction and distribution of syllabi


1 hour



2. 
Mass gesture of human form




6 hours



3.  
Line gesture of human form




6 hours



4. 
 Line drawing of human skeleton



12 hours



5.  
Line drawing of skeletal muscles



6 hours



6.  
Line drawing of human form




12 hours



7. 
Tone drawing of human form




18 hours




8. 
Mixed media and the human form



15 hours









9.  
Lectures on the human form in art



6 hours



10. 
Lectures on human anatomy for artists



8 hours





D. 
Materials and Bibliography



1. 
Suggested textbooks may include:



Goldstein, Nathan. Figure Drawing: The Structural Anatomy and Expressive   


Design of the Human Form, Sixth Edition. New Jersey: Prentice Hall, 2003



2.
Other materials: 




1. 
Videos and texts available in the library.



3. Bibliographic support: 
Bambach, Carmen. Drawing and painting in the Italian Renaissance workshop: Theory and Practice, 1300-1600. New York : Cambridge University Press, 1999.

------------. Leonardo da Vinci, Master Draftsman. New Haven: Yale University Press, 2003.

Bammes, Gottfried. The Artist’s Guide to Human Anatomy. Dover Publications, 2004.

Brodie, Judith. Drawings of Jim Dine. Washington, DC : National Gallery of Art, 2004.

Foster, Carter E. French Master Drawings from the Collection of Muriel Butkin. Cleveland, Ohio: Cleveland Museum of Art, 2001.

Hale, Robert B. Drawing Lessons from the Great Masters. Watson-Guptill Publications, 1989.

Hale, Robert B. and Terrence Coyle. Anatomy Lessons from the Great Masters. Watson-Guptill Publications, 2000.

Hall, Marcia. Michelangelo : The Frescoes of the Sistine Chapel. New York: Harry N. Abrams, 2002.

Jones, Caroline A. Bay Area Figurative Art: 1950-1965.  Berkeley, California: University of California Press, 1990.

Ryder, Anthony. The Artist's Complete Guide to Figure Drawing: A Contemporary Perspective on the Classical Tradition. Watson-Guptill Publications, 1999.

Sheppard, Joseph. Drawing the Living Figure. Dover Publications, 1991.

Simblet, Sarah. Anatomy for the Artist. New York: DK Publishing, Inc., 2001.

Wong , Wucius. Principles of Form and Design. New York, New York: John Wily & Sons. 1997.
IV. 
Standards 

Projects will be graded based on a set of established criteria in accordance with 


University policy.

V. 
Rationale and Impact 

a.
The purpose of this course is to enable students to develop skills in rendering the 


human form.  This course in conjunction with Drawing I and Drawing II is an 


important part of accredited Bachelor of Fine Arts programs in art.


b.
There will be no impact on any other program.

VI. 
Cost and Staff Analysis 


This course will require fees for models.  This course is expected to be offered with 

existing faculty biannually as a basic requirement for BFA art majors. 
VII. 
Date approved by University president

__________________________ 

_________________________

Dr. Keith Miller, President




 date

Lock Haven University

