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Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Art
ART 420 Art Since 1950

I.
Introductory Information:
A.
Department Name:  Art
B.
Departmental Catalog Number:  ART 420
C.
Course Title:  Art Since 1950
D.
Semester Hours of Credit:  3
E.
Clock Hours per week:  3


E.
Overlays:  Fulfills Writing Emphasis
G.
Restrictions Upon Student Registration:  




Prerequisites:  ART 103, ART401 or Permission of instructor


Fulfills General Education Requirement

II.
Description of The Course:
A. Catalog Description: A survey of art since 1950.  Emphasis is placed on the study of artistic movements emerging in reaction to Modernism and the impact of critical theory on late twentieth and early twenty-first century art.  

III.
Exposition:

A.
Objectives:

As a result of completing this course the student will be able to:

1.
Articulate cognizance of the objects and performances

 
realized in the world of art since 1950.

2. 
Demonstrate an understanding of the interrelationship

 


between various movements and their relevant 

technologies since 1950.

3. 
Show clearly an awareness of the philosophies, theories and

sociopolitical climate which frame the art works since 1950.

4. 
Identify the various movements in art since 1950 and their theoretical basis.

5.
Verbally frame and articulate contemporary art concerns in written essay form.

B.
Activities and Requirements:

1. This course will primarily be a lecture/discussion course. The use of slides, film, and video covering art since 1950 will makeup the major portion of the course.  Class discussion will be based on lectures, slides, videos, and outside readings.  

2.  Students will demonstrate their ability to identify major artists through the recognition of their styles.

3. 
Students will demonstrate their understanding of the interrelation between the artist's work and the time in which the artist lived and the artist's relationship with other artists and styles of art.

4. 
Students will give evidence of their awareness of the philosophy and art criticism covered in the course.

C.
Major Units and Time Allotted:


Hours



1.  
Introduction and distribution of syllabi


3 




2. 
A review of the art of the early twentieth century

3



3.  
Post-War America and the end of Modernism

3 



4.  
Abstract Expressionism, Pop Art, Op Art and 

Minimalism






6 



5.
Defining Post-modernism




6 








6.  
Conceptualism, end of the object



3 



7.  
Performance, Body Art, Fluxus, Happenings, Earth Art, 

Process Art






3 


8.  
Feminism and Multicultural Issues: The Question of 

Identity






3




9.  
1980's Reemergence of the Figure and 

Commodification





3 




10.  
Public Art and Censorship




3 



11.  
Video, Film and Installation Art



3 



12.  
Presentations on selected artists / moments


6 






Total  hours






45




D.
Materials and Bibliography:


1.
Suggested Textbooks: 


 Determined by instructor. Examples may include works found in the 
bibliography.



2. 
Other Materials:




Library resource materials





Digital images, slides, films and other visual aids




Exhibitions /Museum field trips



3. 
Bibliographic Support: 



Selected Bibliography
Atkins, Robert.  Artspeak: A Guide to Contemporary Ideas, Movements, and Buzzwords, 1945 to the Present, 2nd Ed.  Abbeville Press, Incorporated, 1997.  ISBN# 0789204150.

Calinescu, Matei.  Five Faces of Modernity: Modernism, Avant-Garde, 

Decadence, Kitsch, Postmodernism, 2nd Ed. Duke University Press, 1990.ISBN#0822307677.

Gablik, Suzi.  The Reenchantment of Art. Thames and Hudson, Incorporated, 1992. ISBN# 0500276897.

Hatch, Mary Jo. Organization Theory: Modern, Symbolic, and Postmodern Perspectives. Oxford University Press, Incorporated, 1997. ISBN#0198774907.

Kulka, Tomas.  Kitsch and Art. Pennsylvania State University Press, 1997. ISBN#0271015942.



Lovejoy, Margot.  Postmodern Currents: Art and Artists in the Age of 

Electronic Media, 2nd  Ed. Prentice Hall, 1996. ISBN# 0131587595.

Naumann, Francis M. et al.  Marcel Duchamp: The Art of Making Art in the 

Age of Mechanical Reproduction.  Abrams, Harry N. Inc., 1999.  

ISBN# 0810963345.

Risatti, Howard.  Postmodern Perspectives: Issues in Contemporary Art, 

2nd  Ed. Prentice Hall, 1997.   ISBN# 0136145043.

Staniszewski, Mary Anne. Believing Is Seeing: Creating the Culture of Art. 

Viking Penguin, 1994. ISBN#0140168249.



Taylor, Brandon.  Avant-Garde & After: Rethinking Art Now,  

Abrams, Harry N. Inc., 1995.  ISBN# 0810927071.

IV.  
Standards:

Grading will be determined by student performance on test papers and assignments 
and will be in accordance with University Policy.

V. 
Rationale and Impact:


A.
Art Since 1950 is an existing course in art
, required for art majors and useful to 


non-art majors as well.  The course can be used to satisfy the General Education 


requirements in Fine Arts or taken as an elective by the non-art majors.


B.
This course provides an essential survey of trends and developments in 



contemporary art for studio art majors. 



C. 
There will not be an impact on existing departments or programs.

VI.
Cost and Staff Analysis:

A.
No additional staff will be required.  Additional books to update the bibliography 
will be useful as funding permits. Upkeep of equipment and the purchasing of 
slides / digital images and films will be needed in the near future.

B. 
This course is offered every other year.

VII.
Date approved by University President:


Signature of the President





       Date

