FINE ARTS SEMINAR: FILM AS ART

I.
Introductory Information: 

          A.  Department: Art

          B.  Dept. catalogue number: Art 328

           C. Course Title: Fine arts seminar: Film as art

           D. Credit Hours: 3 semester hours

           E. Clock Hours: 3 hours per week

           F.  Overlays: None

           G. Restriction upon student registration:
Pre-requisite; This course is open to those students who have a minimum of 45 credits. 

This does not fulfill the six credit general education requirement for music, theater and art.

II.
Course Description:
Explores the visual nature of film.  It addresses director’s vision, cinematic techniques, 

scene composition and aesthetics as related to established and vanguard art movements.  The elements and principles of compositional organization are employed for the investigation of the formal and contextual aspects of film-making.

III.
Exposition:


A.
Objectives: Upon completion of this course, students will be



able to do the following:




1.  demonstrate knowledge and understanding of a variety of 




     films as related to the visual arts.




2.  demonstrate understanding of diverse aesthetic approaches




     to film-making through a comparative study of




     foreign and domestic films.




3.  demonstrate an ability to recognize symbolic and cinematic 




     devices employed by various film-makers.




4.  demonstrate an ability to recognize the correlation between 




     the aesthetic considerations of fine art and cinema.

5. demonstrate an ability to participate in informed critical analysis 

      of film-making and develop a discriminating understanding




      for film appreciation.


B.
Activities and Requirements:

1. Students are to attend all classes.




2.  Students will respond to and evaluate films as they are linked to 




     a variety of visual art movements.




3.  Class time will be used to view selected films and




     discuss the relevant cinematic aspects of each film.




4.  Students will be engaged in discussions concerning




     the film-makers development of narrative, symbolic  




     devices and the use of unique and standardized 




     cinematic techniques.




5.  Based on assigned readings, the student will be asked




     to evaluate the significant elements of each film and




     address the unifying visual style of the film-maker.




6.  Students will engage the principles of organization and




     the elements of the visual arts to critically analyze and




     clarify the correlation between the “stationary arts” and




     “motion pictures”.




7.  In addition to films viewed in class, one film a week 




     will be assigned for out of class viewing.  These films




     will be selected from a list compiled by the instructor.


C.
Major units and time allocation:




1.  Aestheticism: Film structure; investigation of film in terms of

                                         scene composition and visual choices made by the director




     






12 Hours




2.  Neo-Realism: Selected films that reflect the Neo-Realist 




     Aesthetic





9 Hours




3.  Expressionism:  Selected films that reflect the Northern 




     European  Expressionistic Aesthetic

9 Hours




4.  Surrealism:  Selected films that reflect the Surrealist Aesthetic











6 Hours




5. Post-Modernism: Selected films that reflect the Post-Modernist

                                        Aesthetic





9 Hours




* It should be noted, that the films for this course were selected 




   based on their formal and contextual aesthetic value.


D.
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Frost, S. The Maverick Directors: Cassavetes, Wells,




Peckinpah, Bergman and Fellini. New York: Viking




Press. 1998
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*  Selected VHS and DVD
IV.
Standards:

The student will complete all the basic course requirements.  Final 


evaluation will be based upon criteria established in the course outline.


There will be several writing assignments and a final paper based on


assigned readings and analysis of selected films.  Evaluation and


standards of the course will be consistent with existing University


policy.

V.
Rationale and Impact:

A. Explain why the proposal is necessary:  Presently, the Art Department offers two seminars designed as a study-abroad experience.  The addition of Art 328: Film as Art (visual arts seminar), affords the student an alternative choice to fulfill their Humanities Seminar requirement in the visual.

B. This course will fulfill curriculum requirements for all academic programs requiring a Humanities seminar.

This course will enable students to develop skills for the critical analysis of film as related to the visual arts.  Although this course is designed primarily for art majors, the critical component is applicable to all disciplines within liberal arts programs.  This course seeks to illustrate a correlation between the aesthetic concerns of filmmaking and the fine arts.

C. Explain how existing academic programs or departments will be affected

    
by this syllabus:  This course will impact the specialization requirements

                    
within the art curriculum.  All specializations within the B.F.A. program

                    
require a Humanities seminar in the visual arts.  This offering presents an

                      
additional opportunity for those students in the B.F.A. program to fulfill

                      
their seminar requirement.  In addition to increasing Humanities seminar

                      
offerings for the B.F.A. program, this course will permit students in other

                      
disciplines to take a Humanities seminar that emphasizes the investigation

                     
and understanding of the visual arts through film.

VI. Cost and staff Analysis:



 This course will require no additional staffing.  The films in this course

                        will be supplied by the instructor.  No additional costs are anticipated.

                        This course will be offered annually, second summer session.

      VII.
Date Approved by University President:


______________________________________________   Date__________


Dr. Craig Dean Willis, President; Lock Haven University

      

