Dance Composition I

I. Introductory Information:
A.
Department:
Performing Arts:  Dance, Music and Theatre
B.
Department Catalog Number:
DANC210
C.
Course Title:
Dance Composition I 

D.
Credits in Semester Hours:
3

E.
Contact Hours per Week:
3

F.
Overlays:
None
G.
Restrictions upon Enrollment:
None
II. Course Description:
Provides practical experience in manipulating the tools of choreography, exploration of compositional devices, and development of solos and small group works through improvisation, problem-solving, and cooperative assignments.  Visual skills are enhanced when critiquing dances. 

III. Exposition:
A. Objectives:

Upon completion of this course, students will be able to do the following:

1. Achieve kinesthetic and critical awareness through personal 

exploration of movement.

2.
Gain a better understanding of dance as an art and an academic

discipline. 


3.   
Attain a thorough understanding of the elements of

composition (Space, Time, Shape,  Energy, Dynamics, Forms/Structures).

4.  
Demonstrate extensive practical experience in the manipulation of 

these elements and in their application to compositions.

5.   
Demonstrate clear and concise criticism. 

6.   
Demonstrate ability to choreograph, perform, and participate as an

  
integral member of a performing ensemble.


 7.
Discover creative solutions for spontaneous motion, individually

 
and through group interaction

8.  
Analyze, describe, discuss, and contextualize movement. 

9.  
Understand and demonstrate the use of choreography as a viable 
form of non-verbal communication.



10.
Understand the role of dance as a Fine Art and a Humanity.   


11. 
Gain an understanding of philosophies and theories of selected 

 
dance artists/choreographers.

12. Develop the ability to make aesthetic judgments through dance    

experiences.

B. Activities and Requirements:
1. Students will attend and participate in all class activities including 

dancing, discussions, improvisations, and observances of live and 

taped performances. 

2. Students will demonstrate a basic understanding physically 

and intellectually of how to effectively use choreographic tools and

compositional devices.

3. Students will complete a compositional portfolio notating class objectives and activities.  Notes should demonstrate the student’s ideas, intentions and personal processes, as well as their understanding of basic compositional principles and how these apply to the choices in their work.   

4. Students will complete research papers on the elements of choreography and the theories and principles of  selected dance artists/choreographers.

5. Students will choreograph solos and small group works based on

assigned topics.

C. Major Units and Time Allotted:
(45 hours)
1. The Art of Choreography  


3 hours
a. Improvisation as a Tool

b. Personal Movement Invention

Compositional tools



2.
Design in Space



9 hours
3.
Design in Time



9 hours
4.
Design in Energy



9 hours
5.  Forms





9 hours
a.  
Theme and variation

b.  
Manipulation, Development, Variation

c.  
ABA

d.  
Rondo

e.  
Chance

f.  
Organic form

g.  
Sequencing

6. Text and Choreography



6 hours
a. Non-verbal communication

b. Literal translations to abstract movement

c. Text Resources

Due to the nature of this course, the following concepts will be discussed throughout the course of the semester:

1. Compositional Devices







a.
Accumulation

b. Inversion

c. Retrograde

d. Unison

e. 
Canon








2. Appropriate Structures for Intent

3. Directing and Coaching Skills

4. New Movement Resources

5. Music Resources

6. Aesthetic Criteria for Aesthetic Judgments

7. Movement Theories of Dance Artists/Choreographers

IV. Standards and Assessments:

The final course grade may be a compilation of grades derived from:

1. Choreographic assignments.

2. Observation of classroom performance, technical assessments, 

competencies, and improvement during the semester.

3. Student preparation for all assignments.

4. Active participation in all class activities.

5. Completion of all required assignments.

6. Examination scores, written papers, compositional workbooks and research assignments.

Grades will be in accordance with University Policy.

Materials and Bibliography

1. Suggested Textbooks:

Blom, Lynne, et al.  The Intimate Act of Choreography.  (University of 

Pittsburgh Press, 1982).

Smith, Jacqueline M.  Dance Composition.   2nd Edition (A & C Black

 Publishers 1994).
2. Suggested Materials:
Notebook/Journal



VHS Tape

3. Bibliographic Support:
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University Press, 1987).

Blandine, Germain.  Anatomy of Movement.  (Seattle:  Eastland Press, 

2000).  

Blom, Lynne, et al.  The Moment of Movement; Dance Improvisation . 

 
(University of  Pittsburgh Press, 1982).

Chujoy, Anatole.  The Dance Encyclopedia.  (New York:  A.S.  Barnes 

Inc., 1988).

Ford, Carin.  Legends of American Dance and Choreography, Collective 

Biographies.  (Enslow Publishers, Inc., 2000). 



Humphrey, Doris.  The Art of Making Dances.  (Princeton Book 

Company, Reprint Ed., 1991).



Mazo, Joseph.  Prime Movers.  2nd Edition (  Princeton Book Publishing 

Company, 1995).



Minton, Sandra.  Choreography:  A Basic Approach Using Improvisation. 

 


(Human Kinetics Publishers, 1999).

Morgan, Joyce.  Dance Improvisation.  (University of Pittsburgh Press,

 
1987).

Nagrin, Daniel.  Choreography and the Specific Image.  (University of 

Pittsburgh Press, 2001).

Nagrin, Daniel.  Dance and the Specific Image:  Improvisation (University

 
of Pittsburgh Press, 1994).

V. Rational and Impact:

This course is designed to serve as an introduction to dance composition and is a basis for future study of choreography.  Through creative problem solving and improvisation students will discover their own personal movement styles and refine their artistic voices. This course will serve as a foundation course for building a Dance Minor and eventually a Dance Major at Lock Haven University of Pennsylvania.  It will enhance the curriculum of the university by providing another avenue of learning in a fine art.

VI.
Cost and Staff Analysis:
Staff and materials are available.  The dance studio in the Student Recreation Center may need to be rented for this class until a faculty studio spaced is designed and built.  The exact fee for renting this space is agreed upon by the Vice President of LHUP and the Director of the Recreation Center.

Funding may be needed to provide students transportation to view dance concerts off campus.

As the curriculum continues to grow, consideration should be given to a second  faculty position in dance within the next two years.

VII.
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