THEA 628
Gender and Performance: 

A Seminar

I. Introductory Information

A. Department Name: Theatre Department

B. Departmental Catalog Number: THEA628
C. Course Title: Gender and Performance

D. Semester Hours: 3 s.h.

E. Clock Hours Per Week: 3 hrs.

F. Overlays: none
G. Restrictions: none

II. Description of the Course
A. Catalog Description:  Examines the social, cultural and politically powerful connections between our gender identities (as they have been historically constructed) and the various modes of performance (including live theatre, television, film, games, and other digital media) that continue to represent those gendered identities and, in doing so, significantly influence how we both investigate and create history.
B. Comprehensive Description:  This course will examine the construction and performance of gender roles.  Our investigation will be two-fold: we will, in a fairly recuperative fashion, consider the presence and absence of specific gender constructions as they have been recorded by and in history, and we will discuss the relationship of gender and performance in light of current scholarship addressing the issue.  Though our readings will focus primarily on theatre, television, film and game studies, our discussions will be open to all possibilities.  This course will be taught from a feminist perspective with the understanding that man-ness is as much “performed” as woman-ness.
III. Exposition

A. Objectives: Upon completion of this course, students will be able to do the following:
1. Critically question the timely, politically relevant and theoretically pervasive issue of “gender construction.”

2. Navigate the confusing and often jargon laden vocabulary associated with the current scholarship addressing the issues of gender, representation, historical methodology and other pertinent theoretical debates.

3. Read various texts with a critical and argumentative lens.

4. Analyze various performance mediums with a critical and argumentative lens.

5. Research and realize the kind of writing expected of them as graduate students or should they seek to publish.
B. Activities and Requirements

1. Students will be expected to read the required assignments in a timely manner.
2. Students will be expected to be conversant with the material themes and arguments of the required assignments.
3. Students will be expected to keep a journal documenting their questions and responses to the required assignments.
4. Each graduate student will be paired with an undergraduate.  Undergraduates will be required to submit written responses to the assigned reading.  Graduate students will, in turn, respond to their responses with a critical reaction to the undergraduates work.  These “graduate responses” are intended to assist undergraduate comprehension, facilitate dialogue, and refine the application of constructive criticism.
5. Graduate students will be required to write one “article length” final term paper.
6. Graduate students will be required to present that final paper to the class, as if presenting at an academic conference.

C. Major Units and Time Allotted:

1. Elements of Gender



7.5 hrs
2. Feminist Criticism



7.5 hrs
3. The “Canon”




6 hrs
4. Recovery and Recuperation

3 hrs
5. Elements of Race



3 hrs
6. Issues of Status and Beauty

3 hrs
7. Television




3 hrs
8. Film





3 hrs
9. Theatre





3 hrs
10.Performance Artists


3 hrs
11.Game Studies




3 hrs
D. Materials and Bibliography
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IV. Standards:

The general criteria for evaluating and grading student achievement in this course will address two specific areas: written papers and class participation.  Students will be required to write frequently during the term and, as this is a seminar, both the quality and the content of the student’s participation in class discussions will be taken into account.
V. Rationale and Impact:
A. Gender, as an area of academic interest, has, in the past decade, grown substantially.  Many campuses have already or are in the process of creating gender studies departments.  Additionally, most campuses with women’s studies programs in place are adding the gender designation to their specific rubrics.  Most importantly, however, is that we are becoming highly sensitive to gender issues as those issues begin to, in a much more visceral way, significantly influence our legislation and our popular culture.
B. This course is designed to address all students interested in exploring the dynamics of gender and the ways in which it, as a social construction, significantly influences their lives.  More specifically, this course will give those students pursuing graduate degrees a firm introduction to the gender debate and jargon that currently marks much academic scholarship.

C. This syllabus should affect the campus as a whole; gender issues are certainly well placed in most academic disciplines.  More specifically, this syllabus should enhance the academic profile of both the theatre department and the women’s studies program.

VI. Cost and Staff Analysis:
A. This syllabus should not stress or negatively affect any of the University’s general policies regarding the use of supplies or equipment.  As to staff: this course should be able to be staffed by anyone in the theatre department holding a PhD in Theatre History and Criticism or Performance Studies, as the issue of gender has become central both to those discipline’s pedagogy and to their scholarship.
B. As a seminar, this course could be taught as frequently as once a year.  However, it should rotate in a cycle that both allows for and encourages other seminars to address current scholarship and/or pressing academic issues.
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