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I. 
Introductory Information:
(A) Department Name: Music

(B) Department Catalogue Number: MUSI 111‑116

(C) Course Title: Music Ensemble Performance

(D) Semester Hours of Credit: 1
(E) Clock Hours per Week:  1.5 - 3
(F) Overlays: None

(G) Restrictions Upon Student Registration: MUSI 110 (Introduction to Singing)  is recommended as a prerequisite for entrance into the vocal ensembles. The catalog numbers for each ensemble are as follows: MUSI 111, University Choir (audition required); MUSI112, University Band (audition required); MUSIl13, Percussion Ensemble; MUSIl14, Jazz/Rock Ensemble (audition required); MUSI115, Small Vocal Ensembles (auditions required); and MUSI116, Small Instrumental Ensembles (auditions required).   Open to any student who has vocal or
 instrumental performing ability.
II. Description of the Course:
A.  Catalog description:  Designed to acquaint the student with problems of musical performance, and to offer means and experiences to solve those problems (e.g., technical demands, interpretation of music, and exploration of representative).  Ensembles are: University Band (Marching – Fall; Symphonic – Spring), University Choir, Jazz/Rock Ensemble, Percussion Ensemble, Small Vocal Ensembles (e.g., Cantori, Vocal Jazz Ensemble), and Small Instrumental Ensembles (e.g., Jazz/Rock Combo, Pit Orchestra).


B.  Comprehensive Description:  None
III. Exposition:


A.  Objectives: Upon completion of the course, students will be able to do the following:
1. Improve technical proficiency by providing practical application of   

performance skills.  Fulfills PDE Music Education Standards  I.G.3 and I.G.5.
2. Develop the precision and musicianship necessary in ensemble performance.


 

    Fulfills PDE Music Education Standards I.G.3 and I.G.5.
3. Examine and compare the structure and style of representative musical      

examples in the literature. Fulfills PDE Music Education Standards I.A.2, I.A.3, and I.A.5

4. Expand the student's knowledge of the music repertory.  Fulfills PDE 

    Music Education Standards I.A.2, I.A.3, and I.A.5

B.  Activities and Requirements:
1. Small group instruction in technique and interpretation, sight‑reading, and 

ensemble precision playing. Fulfills PDE Music Education Standards I.F.1., 
I.F.2, I.G.3 and   I.G.5.
2. Listening assignments and background study as appropriate.  Fulfills PDE 

    Music Education Standards IA.5.
3. Performance in seminars where students perform for each other and evaluate 

    music literature, interpretation, and ensemble performance. Fulfills PDE 

    Music Education Standards I.F.1., I.F.2, I.G.3 and I.G.5.
4. Group performance of music literature, both in regular class meetings and in 

    public performance.  Fulfills PDE Music Education Standards I.G.3, and 
I.G.5.
5. Regular participation in rehearsals and performances. Fulfills PDE Music 

Education Standard I.G.5.
6. Outside preparation of individual parts, and development of necessary skills. 

    Fulfills PDE Music Education Standards I.G.1, and I.G.3.
7. Additional listening and written assignments appropriate to the ensemble. 

    Fulfills PDE Music Education Standards I.B.3, and I.C.4.
8.  Incorporate the PROPEL technique in ensemble rehearsals.  

(a) production--students are required to learn the basic skills and 

principles of the art form by putting their ideas into music, 

words, or visual form. Fulfills PDE Music Education Standards 

I.A.5, I.D.2, and I.F.1.
(b) perception--students study works of art to understand the kinds of choices artists make and to see connections between their own and others' work. Fulfills PDE Music Education Standards I.B.4, and I.F.1.


(c) reflection--students assess their work according to personal goals and standards of excellence in the field. Fulfills PDE Music Education Standards I.F.1, and I.F.2.

9.  Actively critique student ensemble performances by viewing videos of those    
     performances and/or listening to and critiquing the recordings of their live 
     performances. Fulfills PDE Music Education Standards I.F.1, and I.F.2.

C.  Major Units and Hours Allotted:




Hours



1. Technical skills (varies with the medium of performance) 

3.5 - 15










         
          (ongoing)



    
(a) Tone quality and intonation; breath control





(b) Articulation and rhythm




(c)  Dynamics




(d)  Sight‑reading



2. Phrasing and interpretation





3.5 - 15










          
         (ongoing)



3. Representative music literature




3.5 - 15










          
         (ongoing)









Total Hours:  22.5 - 45


D.  Materials and Bibliography:
                  1.  Suggested Text:  Music will be supplied by the department and will be unique for each ensemble (see samples following).
      




2.  Other Materials:  None

                  3.  Bibliographic Support:
Bolter, N., and Viera, C..  Methods of Effective Practice.  Boston: Air-Ev Productions, 1996.

Brinson, B.A.  Choral Music Methods and Materials.  New York, NY: Schirmer Books, 1996.

Christy, V. and Paton, G. Foundations in Singing. 7th ed. McGraw-Hill Publishers, NY. 2002.

Ehmann. W. and Haaseman, F. Voice building for Choirs.  Chapel Hill, NC: Hinshaw Music, 


Inc., 1981.

Garretson, R.L.  Conducting Choral Music.  8th ed.  Upper Saddle River, NJ: Prentice Hall, 


1998.

Green, B., and Gallwey, W.T  The Inner Game of Music.  New York: Doubleday, 1986.

Higgins, W.R.  Instrumental Methods and Materials, 3rd ed.  Grantham, PA: Messiah College, 


1981.

Hylton, J.B.  Comprehensive Choral Music Education.  Englewood Cliffs, NJ: Prentice Hall, 


1995.

Jorgensen, N.S. and Pfeiler, C.  Things They Never Taught You in Choral Methods. 


Milwaukee, WI: Hal Leonard Publication, 1995.

Kohut, D.L. and Cashman, T.  Instrumental Music Pedagogy: Teaching Techniques for School 


Band and Orchestra Directors.  Champaign, IL: Stipes, 1996.

Lamb, G. H.  Choral Techniques, 3rd ed. Dubuque, IA: Wm. C. Brown Publishers, 1988.

Madsen, C.H., Jr., and Madsen, C.K.  Teaching/discipline: A positive Approach for educational 


  development, 3rd  ed.  Raleigh, NC: Contemporary Publishing Co., 1983.
Peters, G.D. and Miller, R.F.  Music Teaching and Learning.  New York: Longman, 1982.

Phillips, K. H.  Directing the Choral Music Program.  New York, NY: Oxford University Press, 
2004. 

Phillips, K. H. Teaching Kids to Sing. New York, NY: Schirmer Books, 1992.

Robinson, R. and Winold, A. The Choral Experience. New York, NY: Harper and Row 


Publishers, Inc., 1992.

Schleuter, S.L.  A Sound Approach to Teaching the Instrumentalist.  2nd ed.  New York: 


Schirmer, 1999.
Sample Music:

Percussion Ensemble:

Benson, Warren. Three Pieces for Percussion Quartet. 

Hanna, James. Fugue & Choral for Percussion. 

Ostling, Acton. Suite for Percussion. 

Peters, Mitchell. Study in 5/8.
Woodwind Ensemble:

Bach, C. P. E. Sonaten, for Flute & Continuo. 

Kuhlau. Sonatina, Opus 20 for flute, oboe & clarinet 

Regner, Herman. Divertimento, for flute & two clarinets.
Schmutz, Albert. Trio, for flute, oboe & clarinet. 

Stolzel, Gottfried. Sonate, for flute & clarinet. 
Villa‑Lobos, H. Chorus No. 2, for flute & clarinet. 

Walker, Richard. Bagatelle, for flute, oboe & clarinet.
Brass Ensemble:

Bach, J. S. "In dulce jubilo" for 4‑part brass choir and organ. 

Buxtehude, Dietrich. Fanfare & Chorus. for brass choir with organ. Mendelssohn, Felix. Scherzo, for brass choir. 

Nelhybel, Vaclav. Numismata for 7 brass instruments. 

Walton, William. Fanfare for brass and percussion 

Whitney, Maurice. Brass Quartet No. 1.
Choir:

 Bach: Magnificat
 Beethoven: Ruins of Athens
 Brahms: A German Requiem
 Faure': Requiem
 Haydn: The Creation
 Mendelssohn: Elijah
 Orff: Carmina Burana
 Victoria: O Magnum Mysterium
Concert Band:

Bartok, Bela: Rhapsodv. (from "For Children" Suite). 

Delibes, Leo. March & Procession of Bacchus. arr. Eric Osterling. 

Shostakovich, Dmitri. Festive Overture. 

Strauss, Richard. Allerseelen, arr. A. O. Davis. 

Whear, Paul W. Introduction & Invention.
Jazz Ensemble:

Conti, arr. Victor Lopez: “Gonna Fly Now”

Corea, arr. Mark Taylor: “Early Afternoon Blues”

Henderson, Dixon, arr. Dave Wolpe: “Bye Bye Blackbird”

Mangione, arr. Victor Lopez: “Bellavia”

Porter, arr. Dave Wolpe: “I’ve Got You Under My Skin”

Waller, arr. Eric Richards: “The Jitterbug Waltz”

Jazz Combo:

Ellington, arr. Roger Pemberton: “It Don’t Mean a Thing…”

Lopez, Nunez, arr. Paul Severson: “Livery Stable Blues”

Silver, arr. Frank Mantooth: “Nutville”

Valle, Gimbel, arr. Frank Mantooth: “So Nice”
IV.  Standards:


Grades will be assigned in accordance with University Policy.  Final grades will 


be based on performance assignments.  Attendance, participation, and contributions to the 
ensemble will play a significant role in assessment of the semester's performance.  

  V.  Rationale and Impact:

A.  These courses are necessary because they provide students with a portion of the 


 training required by the Pennsylvania Department of Education (PDE) and by
 the National Association of Schools of Music for completion of a degree in 


music education.  


B.  The courses are designed for music students on the Music Education concentration of the B.A. in music, or for any student interested in acquiring
skills and knowledge in music ensemble performance.  They will prepare each student to assume the duties of a musician, professional music educator, or to continue on to a graduate program in music education.  


C.  There will be no impact on existing departments or programs.
VI. Cost and Staff Analysis:


A.  The university can anticipate normal operating costs associated with the


      implementation of this offering within the music education curriculum.


B.  It is expected that these courses would be taught every semester.

