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Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Performing Arts

MUSI 103 – Basic Musicianship

I.

Introductory Information:
A. Department Name: Department of Performing Arts


B. Department Catalog Number: MUSI103


C. Course Title: Basic Musicianship


D. Semester Hours of Credit:  

3

E. Clock Hours Per Week: 
3


F. Overlays: None.
G. Restrictions upon student registration: None
II.


Description of the Course:


  A. Catalog Description: Develops musicianship through the study and performance of music. Guided activities in voice, keyboard, and classroom instruments will be available for performance experience. Learning to read music notation will be emphasized. Fulfills a General Education Requirement.
  B. Comprehensive Description: As above.

III. Exposition:


A. Objectives: Upon completion of this course, the student will be able to do the 





following:
1. 
Develop the ability to interpret traditional music notation. That knowledge will be applied through vocal and instrumental practice and performance. Meets NCATE Standard 1 and INTASC Standard 1.
2. 
Acquire listening skills to identify and describe features of melody, rhythm, texture, form, and tone color. They will apply these observations to selected works from various historical periods in order to recognize distinctions in musical style. Meets NCATE Standard 1 and INTASC Standard 1.
3. 
Students will develop basic vocal and instrumental performance skills. Through classroom performing activities, they will experience the demands and rewards of participating in music performance. Meets NCATE Standard 1 and INTASC Standard 1.



B. 
Activities and Requirements:




1. 
Students will read assigned materials and take written examinations to 







demonstrate their understanding of music notation and listening skills.





2. 
Student will learn to play simple melodies and chord progressions.

3. 
Student will experience singing in groups while accompanying themselves.
4. 
Each student will take performance examinations in voice and keyboard to demonstrate understanding and progress of musical skills. Examination materials will be drawn from assigned repertory.

C.

Major Units and Time Allotted:





Activity











  Hours

1. Accepted Vocal Techniques










3


a.
Posture


b.
Reservoir (breathing, expansiveness) 


c.
Support (steady flow of air) 


d.
Phonation Resonance Diction 


e.
The Ear (continuous monitor of the vocal production)

f.
The Will to Sing 


g.
Self-confidence (total mental‑physical involvement)
2. Music Theory and Keyboard Techniques







5

a.   Notation

b.   Rhythm (sounds and written notation)

c.
Pitch


   

1.
Treble clef


   
2.
 Keyboard application

3. Tonal Organization













9


a.
Major Scales, Accidentals, Key Signatures



b.
Relationships Between Major and Minor Keys


   
1.
 key signatures


   
2.
 scales


 c.
 Keyboard Application

4. Basic Harmonic Principles











10

a.
Primary triads; inversions


b.
Major/minor comparisons


c.
Keyboard application

5. Musical Structures 













2

a. 
Two and Three Part Forms


b.
Imitative Forms




1.
rounds and canons




2.
fugue

6. Listening Skills 













8

a. 
Music Concepts & Auditory Awareness of: 




1.
Pitch 




2.
Rhythm and meter 




3.
Form 




4.
Dynamics 




5.
Tone color 




6.
Tempo Style 


b.
Auditory awareness of the combined expressive 



qualities of the above music concepts.

7. Performing Skills













8  

a. 
Vocal skills (integral to all above units)

   
b. 
Keyboard


c.    Classroom instruments
____








Total Hours:   45

D. Materials and Bibliography
1. Required Text:


Shanet, H. Learn to Read Music. New York, New York: Fireside, 



Simon & Schuster Inc., 1956.
  2. 
Suggested Texts:


Martin, Gary. Basic Concepts in Music.  Belmont, California, 1966.

Manoff, T. The Music Kit. New York, New York: E. W. Norton, 1984.
3.  Basic Bibliography:
Berning, A. and B. G. Fred.  Keyboard Experiences for Classroom 

Teachers. Dubuque, Iowa: Wm. C. Brown, 1972.

Birkenshaw, L.  Music for Fun.  Music for Learning. Toronto, Canada: 

Holt, Rinehart and Winston of Canada, 1974.

Boni, M. B. and N. Lloyd.  Fireside Book of Folk Songs.  Melville, 

New York: Simon and Schuster, 1967.

Colwell, R. and R. Colwell. Concepts for a Musical Foundation.   

Englewood Cliffs, New Jersey: Prentice‑Hall, 1981.

Dallin, L. Heritage Songster. Dubuque, Iowa: Wm. C. Brown, 1980.

Hackett, P., C. A.  Lindeman and J. Harris.  The Musical Classroom: 

Models. Skills and Backgrounds for Elementary Teaching. 

Englewood Cliffs, New Jersey: Prentice‑Hall, 1979.

Hamm, C., N. Bruno and R. Byrnside.  Contemporary Music and 


Music Cultures. Englewood Cliffs, New Jersey: Prentice‑Hall, 1975.

Harlow, B.  You the Singer.  Chapel Hill, North Carolina: Hinshaw Music, 

Inc., 1985.
Hoffer, C. R. and M. L. Hoffer.  Basic Musicianship for Classroom 

Teachers. Belmont, California: Wadsworth Publishing, 1976.
Kerman, J. Listen. 3rd  Edition.  New York, New York: Worth

Publishing Co., 1980.
Lindsley, C. E.  Fundamentals of Singing. Belmont, California: 

Wadsworth Publishing, 1985.

Lyke, J., R. Elliston, T. Caramia.  Keyboard Musicianship‑Book One. 

Champaign, Illinois: Stripes Publishing, 1983.

Martin, G. Basic Concepts in Music. Belmont, California: Wadsworth 

Publishing, 1980.
Nettle, Bruno.  Folk and Traditional Music of the Western Continents. 

Englewood Cliffs, New Jersey: Prentice‑Hall, 1965.

O'Brien, J. P.  Teaching Music.  New York, New York: Holt, Rinehart, and Winston, 1983.

Page, C. L.  The Laboratory Piano, Course Book 1.  New York, New 


York: Harper and Row, 1974.

Pauly, R. G.  Music in the Classic Period. 2nd  Edition. Englewood

Cliffs, New Jersey:  Prentice‑Hall, 1965.

Portnoy, J. Music in the Life of Man. New York, New York: Holt, 

Rinehart, and Winston, 1983.

Puopolo, V. Music Fundamentals.  New York, New York: Schirmer, 1976.

Raebeck, L., and L. Wheeler.   New Approaches to Music in the 

Elementary School.  Dubuque, Iowa: Wm. C. Brown, 1980.

Richards, M. H.  I, Singing, and Other Techniques.  Belmont, 

California: Fearon Publishers, 1966.

Schmidt, J.  Basics of Singing.  New York, New York: Schirmer Books, 1984. 
Scholl, S., and S. White.  Music and the Culture of Man.  New York, 


New York: Holt, Rinehart, and Winston, 1983.

Stanton, R. Steps to Singing for Voice Classes.  Belmont, California: 

Wadsworth Publishing, 1983.

Starr, W. and C. Starr.  Practical Piano Skills, 3rd  Edition. Dubuque, 

Iowa: Wm. C. Brown, 1984.
Swanson, B. R. and D. Sannerud.  Musical Fundamentals Through 

Folk Song. Belmont, California: Wadsworth Publishing, 1977.

Wilder, A.  American Popular Songs.  New York, New York: Oxford 

University Press, 1972.

IV.
Standards:
Grades will be awarded in a manner consistent with University policy, and will be based upon attendance and a mastery of the course material and skills through performance-based assignments, quizzes, and exams.
V.

Rationale and Impact:


A.  This course fulfills a general education requirement.   


B. This course is designed to provide all Lock Haven University students with an aesthetic and cultural awareness of the arts.

C. There will be no impact on existing departments or programs.  

VI.
Cost and Staff Analysis:


A. It is expected that this course would be taught once every year. 


B. This course covers material that has hitherto been covered in MUSI 121 02 (Applied Piano) It can be taught using current faculty members. Therefore it represents no additional cost to the university, and in fact is far more cost-effective since it is taught in a group class format, rather than individual lessons.


VII.  Date Approved by University President:




Signature of the President












   Date

