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Memo

To:
Arts and Sciences Committee

Lock Haven University 
Lock Haven, PA 17745

From:
Dr. Mahlon O. Grass
Chair, Department of Performing Arts
Lock Haven University
Lock Haven, PA  17745
Office- 570-893-2145
mgrass@lhup.edu

 Date:
12/21/2007
Re:
Change in Course Numbers
To the Arts and Sciences Committee.  We would like to make the following course number changes to the Music Education courses so that they will follow in sequence to our “Course Sequence” for Music Education.  We will plan to add a sentence to the course syllabi for the 3 - - courses indicating that a student must have completed at least 30 semester hours of course work in the discipline before enrolling in MUSI3 --

· MUSI 304 (Percussion Methods) – Change to MUSI 1-- (This course is taught the first semester of the first year of the sequence.) We will change the prerequisites on the course syllabus to read:  Admission to the music education concentration major, omitting the phrase “upon completion of 30 credit hours.”


· MUSI 117 (Brass Methods I – Lower Brass) – Change to MUSI 3-- (This course is taught at the first semester of the third year of the sequence.)   We will  add to the course syllabus under prerequisites:  A student must have completed a minimum of 30 semester hours before enrolling or be given permission by the instructor.  


· MUSI 127 (Brass Methods II – Upper Brass) – Change to MUSI 3-- (This course is taught at the second semester of the third year of the sequence.)  We will add to the course syllabus under prerequisites:  Admission to the music education concentration major upon completion of 30 credit hours, or permission of the instructor.
Thank you,

Dr. Mahlon O. Grass

Chair:  Department of Performing Arts

Lock Haven University

Course Sequence for New Courses for the Music Education Concentration

(Includes 80 hours total of Field Experiences)

Semester
Course Title
Course Name
Instructor


First Year

First Semester
MUSI 1--
Percussion Methods
Assistant Professor John Schmidt

First Semester
MUSI 109
Group Piano I
Dr. David Curtin

2 hours (diversity)

Second Semester
MUSI 106
Voice Methods and 
Associate Professor Ron Miller



Foreign Diction



Second Semester
MUSI 120
Music Literature
Dr. David Curtin

Second Semester
MUSI 210
Group Piano II
Dr. David Curtin

10 hours (2 hours of diversity)

Second Year

Third Semester 
MUSI 118
String Methods I
Instructor Beverly Schmidt

Third Semester
MUSI 119
Woodwind Methods I
Dr. Mahlon O. Grass

Third Semester 
MUSI 200 10 hours   
*Music for Children with Special Needs – Team Taught by

11 hours (2 hours of diversity)

David Warner and Carol Liddick

Third Semester
MUSI 205
Music Technology
Dr. Mahlon O. Grass

Third Semester
MUSI 206
Sight Singing
Dr. David Curtin

Fourth Semester
MUSI 128
String Methods II
Instructor Beverly Schmidt

Fourth Semester
MUSI 129
Woodwind Methods II
Dr. Mahlon O. Grass

Fourth Semester
MUSI 300
General Conducting
Assistant Professor John Schmidt

11 hours (2 hours of diversity)
Third Year

Fifth Semester
MUSI 3--
Brass Methods I
Dr. Glenn Hosterman

Fifth Semester
MUSI 322
Theory III
Dr. David Curtin

Fifth Semester 
MUSI 317   5 hours
*Elementary Music Methods
Dr. David Warner

Fifth Semester
MUSI 302  5 hours*Applied Conducting – 
Associate Professor Ron Miller 



Instrumental and Vocal
Assistant Professor John Schmidt

Fifth Semester
MUSI 312
Music History to 1750
Associate Professor Ron Miller

11 hours (2 hours of diversity)
Sixth Semester
MUSI 3--
Brass Methods II
Dr. Glenn Hosterman

Sixth Semester
MUSI 325  5 hours
*Classroom Measurements and 
Assistant Professor John Schmidt



Assessments

Sixth Semester
MUSI 323
Theory IV
Dr. David Curtin


Sixth Semester
MUSI 303   5 hours
*Instrumental and 
Dr. Glenn Hosterman and
Vocal Methods
Associate Professor Ron Miller

Sixth Semester 
MUSI 318   5 hours
*Secondary Music Methods
Dr. Glenn Hosterman

Sixth Semester
MUSI 400
Music History after 1750
Assistant Professor John Schmidt

Fourth Year

Seventh Semester
MUSI 340
Theory V:  Orchestration
Dr. Glenn Hosterman

Eighth Semester
MUSI 493
Elementary Student Teaching
Dr. Glenn Hosterman

Eighth Semester
MUSI 494
Secondary Student Teaching
Dr. Glenn Hosterman

*This schedule and sequence accounts for all new courses proposed for the new music education concentration.

*In the event that there are transfer students who have already begun the music education program at other institutions, we would request to offer the courses listed above as individualized instruction to meet the specific needs of these students. 

*  Courses marked with a red asterisk are courses that will involve a minimum of 20 hours of field experiences.

Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Performing Arts

MUSI 124 Percussion Methods

I. 
Introductory Information


(A) 
Department Name: Department of Performing Arts


(B) 
Department Catalog Number: MUSI 304 (Change to MUSI 124)


(C) 
Course Title: Percussion Methods 


(D) 
Semester Hours of Credit: 1

(E) 
Clock Hours Per Week: 
 2

(F) 
Overlays:  None 

(G) 
Restrictions Upon Student Registration: Admission to the music education concentration major.

II.
Description of the Course
A.  
Catalog description:  

Provides a survey of the performance practice of the percussion family of instruments.  Special emphasis is placed on proper techniques for the beginning percussionist in the elementary program and it is expected that students acquire proficiencies in all areas of percussion performance.




B.  Comprehensive description (Optional): none 

III.
Exposition

A. 
Objectives:  Upon completion of this course, students will be able to do the following:


1. 
Articulate fundamental concepts of percussion equipment and its organizations, performance skills, and pedagogical skills applicable in K-12 school music programs.  Fulfills PDE Standard IG

2. 
Explain the organization of the school percussion program, the teaching of rhythm, equipment selection and maintenance, sound production concepts, fundamental instrumental techniques, and pedagogical techniques and methods of private and group instruction.  Fulfills PDE Standard IH

3. 
Articulate, through individual practice and classroom demonstrations and practice, fundamental instrumental techniques.


4. 
Explain the organizational skills and information required to develop a quality percussion program, including instrument purchasing, maintenance, inventory, storage, and transport. 

B.  Activities and Requirements:  


1.
Students will be expected to perform on the concert 
snare drum, marching percussion instruments, keyboard percussion, orchestral accessories, Latin percussion, timpani, and drumset.


2. 
Students will participate in class work, performance critiques, lesson observations, and a lecture presentation.


3. 
Students will be expected to attend a rehearsal of the two music ensembles (one must be the percussion ensemble) and write a critique/analysis of the experience. 

C.  Major Units and Time Allotted:

        Hours

1.  
Course Overview





4 

2.
Snare Drum 






6 

3.
Marching Percussion 





2 

4.
Timpani 






4 

5. 
Orchestra Accessories 




4 

6.
Keyboard Percussion 





2 

7.
Drum Set






6 

8.
Testing 






2







      Total Hours:      30


D.
Materials and Bibliography
1. Suggested textbooks

Cook, Gary D. Teaching Percussion, 3rd Edition (with DVD).  3rd Edition (with DVD).  Wadsworth Publishing, 2005.  


2. 
Other materials:
3. Bibliographic support:

Beck, John H.  Encyclopedia of Percussion. New York:  Garland Publishing Inc., 1995.

Blades, James. Percussion Instruments and Their History.  New and rev. ed., Westport: Bold Strummer Limited, 1992. 

Feldstein, Sandy.  Complete Cymbal Guide for the Drum Set.  New York:  Manhattan Music Publications, 1989. 

Firth, Vic.  Percussion Symposium. New York:  Carl Fischer Publications,1966.

Moore, James L. Acoustics of Bar Percussion Instruments. Columbus, OH: Permus Publications, 1970.

Reed, H. Owen and Joel Leach.  Scoring for Percussion.  Englewood Cliffs, NJ:  Prentice Hall, 1969.  

Schneiderman, Barbara. Confident Music Performance: The Art of Preparing

MMB Music Inc., 1991.

Vela, David.  Information  on the Marimba.  Auckland, New Zealand:    Institute Press, 1958.

Wyre, John..  Touched by Sound; A Drummer’s Journey. St. John’s:  Buka Music, 2003.  


IV.
Standards  


Grades will be awarded in a manner consistent with University policy, and will be based upon student demonstration of a mastery of the course material through such means as exams and quizzes, homework, and demonstrations.  Students with disabilities or other special needs are encouraged to discuss requests for reasonable accommodations with the professor at the beginning of the semester. In order for accommodations to be provided, your disability or other special needs must be verified by the Office for Disability Services for Students, 104 Russell Hall, x2926.  
V. Rationale and Impact


A.
This is a new course and will be required of all music education majors.


B.
This course provides a pedagogical approach for all students teaching at the 


elementary, middle, and high school levels.


C.
There will not be an impact on existing departments or programs.

VI. Cost and Staff Analysis

A.    
The university can anticipate normal operating costs associated with the 
implementation of the new curriculum.


B.     
This course will be offered once every semester.

VII.
Date approved by University President

____________________________________________
________________


Signature of the President




Date
Additional Field Experiences





Field Experiences








