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Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Performing Arts

MUSI 305 – Jazz Studies
I. 
Introductory Information:

A.
Department Name: Music
B.
Department Catalog Number: MUSI 305
C
Course Title: Jazz Studies
D.
Semester Hours of Credit: 3 
E.
Clock Hours per Week: 3 
F. Overlays: MC - Multiculturalism

G. Restrictions Upon Student Registration: a minimum of 30 credits or permission of the instructor

II.
 Course Description:
A.   Catalog Description: addresses cultural diversity and offers historical and musical insights into a style of music other than the traditional Western European tradition.  American jazz style will raise students’ awareness of unique musical developments within this country.  Active listening skills through masterworks drawn from the historical style periods of jazz will be emphasized.  Social and technological changes during the past 25 years will be examined in depth to derive possible directions for the future of jazz.  



B.    Comprehensive Description:  None.
III.
Exposition:
A. Objectives:  Upon completion of this course, students will be able to do the following:

1. Articulate the historical background which accompanied the development of African-American music. Fulfills PDE Standards I.A.2 and I.A.4.

2.  Explain the contributions to jazz of people from the geographic regions of Africa, Western Europe, and the United States.  Fulfills PDE Standard I.A.4. 
3. Describe the functions of African-American music as folk art, commercial art, and fine art in the various historical style periods of jazz.  Fulfills PDE Standard I.A.4.   

4.  Discuss the names, contributions, and musical styles of the most outstanding creators of jazz.  Fulfills PDE Standard I.A.2.   
5.  Demonstrate active listening skills and critical evaluation techniques which are involved in the assessment of both vocal and instrumental performances.  Fulfills PDE Standards  I.B.4 and I.F.1. 

6.  Explain the social and technological changes in jazz which have transpired recently and suggest possible/probable directions which jazz may take in the future.  Fulfills PDE Standard  I.A.2 and I.F.1.

B. Activities and Requirements:

1.  Students will attend class and will participate in all small and large group activities.  These activates will include lectures, demonstrations, music listening experiences and discussions. Fulfills PDE Standards I.A.2 and I.A.4.
2.  Students will demonstrate satisfactory levels of attainment of knowledge regarding:  historical and cultural backgrounds of jazz, geographical influences upon jazz, musical functions of jazz style periods, names and contributions of great jazz creators, cognitive and aural discrimination between style periods of jazz and jazz artists, and recent social and technological changes in jazz leading to possible/probable directions for the future of jazz; evaluation will occur though written examinations, all of which will involve a music listening component.  


Fulfills PDE Standard I.A.4.
3.  Students will also demonstrate satisfactory levels of attainment of knowledge of the topics detailed in item two above through the completion of reading assignments in the designated course text, as evaluated by frequent announced objective quizzes. Fulfills PDE Standard I.A.4.
4.  Students will attend two live jazz performances, one by a professional group/artist and the other by a student group/artist; they will critique the performances through written reports demonstrating a knowledge of the formalistic structure of the music performed and the ability to recognize and appreciate the levels of creativity displayed. Fulfills PDE Standard I.A.2.
5.  Students will experience the keyboard lab (Sloan 322) and the multimedia lab (Sloan 147) where they will gain insights into the technological developments of the music recording/performance industry; this will be evaluated through written exanimation. Fulfills PDE Standards I.B.4 and I.F.1.
6.  Students will write a report by choosing a genre of jazz performance and by describing/justifying/evaluating its perceived musical function in society; specific musical examples will be cited in the report, which will demonstrate the students’ insights into the style chosen. Fulfills PDE Standards I.A.2 and I.F.1. 
C.   Major Units and Time Allocations: 
      



Hours


1.  Background Basics to Jazz




a.  Nature of Jazz














3




b.  Elements of Jazz














3




c.  Listening to Jazz














3




d.  Roots of Jazz















3



2.  Early Jazz Styles






a.  Jazz takes Root (Classic Jazz, 1917-1945)







3




b.  Jazz Age: From Chicago to New York (Classic Jazz, 



3






1917-1945)




c.  Swing Era: Jazz at its Peak (Classic Jazz, 1917-1945)



3




d.  Midwest Swing and a Few More Among Many (Classic Jazz,

3






 1917-1945)



2.  Modern Jazz




a.  Bebop Revolution













3




b.  Be Cool: 50s and Early-60s Cool, Intellectual, and Abstract Jazz
3



3.  Postmodern Jazz




a.  Tradition Meets the Avant-Garde









3




b.  Miles and Miles of Miles (Davis)









3




c.  Electric 1970s and 1980s











3




d.  Unplugged, Eclectic 1970s and 1980s








3




e.  Jazz at the Close of the Century









1.5




f.  Afro-Latin and Caribbean Connection








1.5

















Total Hours:      

45


D.  Materials and Bibliography:

1.  Suggested Text:  Lawn, Richard J. Experiencing Jazz.  New York, NY: 




McGraw-Hill.  2007. (with 2 CDs including listening examples)

2.  Other Materials:  None


                 3.  Bibliographic Support:
Books  
Aebersold, J.   How to Play Jazz and Improvise, Vol. I, 6th edition.  New Albany, IN; 


Jamey Aebersold, 1992. 

Brask, O.  Jazz People,  New York, NY:  H.N. Abrams, 1976.

Chamberland, H.  Musical Application of Microprocessors.  Rochelle Park, NJ:  Hayden 


Book Company, 1980.

Collier, James Lincoln. The Making of Jazz. New York: Dell Publishing, 1978.

Cooker, J.  Listening to Jazz.  Englewood Cliffs, NH:  Prentice Hall, 1978.

Dance. S.  The World of Duke Ellington.  New York, NY:  Da Capo Press, 2001.

Davis, M. and Troupe. Q.  Miles.  New York NY:  Simon and Schuster, 1989.

Ernst, D.   The evolution of Electronic Music.  New York, NY:  Schirmer Books, 1977.

Gridley, M.  Concise Guide to Jazz.  Englewood Cliffs, NJ:  Prentice-Hall, 1992.

Gridley, M.  Jazz Styles:  History and Analysis 2nd edition.  Englewood Cliffs, NJ:  Prentice-Hall, 1992.

Hofstetter, F.T.  . Computer Literacy for Musicians.  Englewood Cliffs, NJ:  Prentice-Hall, 1988.

Martin, H. Enjoying Jazz.  New York, NY:  Schirmer, 1986.

Massey, H.  The Complete Guide to MIDI Software.  New York, NY:  Amsco Publications, 1987.

Megill, D.D. and Demory, R.S. Introduction to Jazz History.  Englewood Cliffs, NJ:  Prentice-
Hall, 1984.

Megill, D.W. and Tanner, P.O.  Jazz Issues:  A Critical History.  Madison, WI:  Brown and 
Benchmark, 1995.

Simon, G.  The Big Bands.  New York, NY:  Schirmer, 1981.

Tawa, N.  Serenading the Reluctant Eagle.  New York, NY:  Schirmer, 1984.

Williams, D.B. and Bowers, D.R. Designing Computer-Based Instructin for Music and the Arts, 
Bellevue, WA:  Temporal Acuity Press.  1986.
Winsor, P.  Computer-Assisted Music Composition.  Princeton, NJ:  Petrocelli Books, 1987.  

Periodicals 
Acquino., J. (ed.) Music Educators Journal.  Washington, DC;  MENC.

Byrczek, J. (ed.)  Jazz Forum.  Vienna, Austria.  

Collier, G. (ed.)  Jazz Changes.  London, England:  International Association of Schools of Jazz.
Iwanusa, C.  (ed.)  Jazz Educators Journal Manhattan, KS:  International Association of Jazz 
Educators.  

Maher, J.  (ed.)  Downbeat.

Patridge, M.  (ed.)  The Village Voice.  New York, NY:  The Village Voice, Inc.

Silverman, S.  (ed.)  Variety.  New York, NY:  Variety, Inc.
IV. Standards:

Students will be graded according to their performance in three written examinations, in class participation, and according to their handling of assigned projects. Written tests will always measure aural skills such as come into play in the analysis of selected representative master works from each style period.  Students with disabilities or other special needs are encouraged to discuss requests for reasonable accommodations with the professor at the beginning of the semester. 

V.  Rationale and Impact:
A. This course is needed to satisfy requirements for the degree in Music Education as established by the Pennsylvania Department of Education (PDE). 

B.   While Introduction to Music, MUSI101, offers a basic and general introduction to the music covered in this course, it is necessary for students to gain further knowledge in regard to specific styles, characteristics, genres, and performance practices of jazz in order to appropriately teach public school students at all levels of instruction.



C.   There will be no impact on existing departments or programs.

VI. Cost and staff analysis
A. 
The university can anticipate normal operating costs associated with the 
 implementation of the new curriculum.

B.     This course will be offered once each year.

VII. Date approved by University President

        ___________________________________________     ________________

                           Signature                                                      

Date





