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Memo

To:
Arts and Sciences Committee

Lock Haven University 
Lock Haven, PA 17745

From:
Dr. Mahlon O. Grass
Chair, Department of Performing Arts
Lock Haven University
Lock Haven, PA  17745
Office- 570-893-2145
mgrass@lhup.edu

 Date:
12/21/2007
Re:
Change in Course Numbers
To the Arts and Sciences Committee.  We would like to make the following course number changes to the Music Education courses so that they will follow in sequence to our “Course Sequence” for Music Education.  We will plan to add a sentence to the course syllabi for the 3 - - courses indicating that a student must have completed at least 30 semester hours of course work in the discipline before enrolling in MUSI3 --

· MUSI 304 (Percussion Methods) – Change to MUSI 1-- (This course is taught the first semester of the first year of the sequence.) We will change the prerequisites on the course syllabus to read:  Admission to the music education concentration major, omitting the phrase “upon completion of 30 credit hours.”


· MUSI 117 (Brass Methods I – Lower Brass) – Change to MUSI 3-- (This course is taught at the first semester of the third year of the sequence.)   We will  add to the course syllabus under prerequisites:  A student must have completed a minimum of 30 semester hours before enrolling or be given permission by the instructor.  


· MUSI 127 (Brass Methods II – Upper Brass) – Change to MUSI 3-- (This course is taught at the second semester of the third year of the sequence.)  We will add to the course syllabus under prerequisites:  Admission to the music education concentration major upon completion of 30 credit hours, or permission of the instructor.
Thank you,

Dr. Mahlon O. Grass

Chair:  Department of Performing Arts

Lock Haven University

Course Sequence for New Courses for the Music Education Concentration

(Includes 80 hours total of Field Experiences)

Semester
Course Title
Course Name
Instructor


First Year

First Semester
MUSI 1--
Percussion Methods
Assistant Professor John Schmidt

First Semester
MUSI 109
Group Piano I
Dr. David Curtin

2 hours (diversity)

Second Semester
MUSI 106
Voice Methods and 
Associate Professor Ron Miller



Foreign Diction



Second Semester
MUSI 120
Music Literature
Dr. David Curtin

Second Semester
MUSI 210
Group Piano II
Dr. David Curtin

10 hours (2 hours of diversity)

Second Year

Third Semester 
MUSI 118
String Methods I
Instructor Beverly Schmidt

Third Semester
MUSI 119
Woodwind Methods I
Dr. Mahlon O. Grass

Third Semester 
MUSI 200 10 hours   
*Music for Children with Special Needs – Team Taught by

11 hours (2 hours of diversity)

David Warner and Carol Liddick

Third Semester
MUSI 205
Music Technology
Dr. Mahlon O. Grass

Third Semester
MUSI 206
Sight Singing
Dr. David Curtin

Fourth Semester
MUSI 128
String Methods II
Instructor Beverly Schmidt

Fourth Semester
MUSI 129
Woodwind Methods II
Dr. Mahlon O. Grass

Fourth Semester
MUSI 300
General Conducting
Assistant Professor John Schmidt

11 hours (2 hours of diversity)
Third Year

Fifth Semester
MUSI 3--
Brass Methods I
Dr. Glenn Hosterman

Fifth Semester
MUSI 322
Theory III
Dr. David Curtin

Fifth Semester 
MUSI 317   5 hours
*Elementary Music Methods
Dr. David Warner

Fifth Semester
MUSI 302  5 hours*Applied Conducting – 
Associate Professor Ron Miller 



Instrumental and Vocal
Assistant Professor John Schmidt

Fifth Semester
MUSI 312
Music History to 1750
Associate Professor Ron Miller

11 hours (2 hours of diversity)
Sixth Semester
MUSI 3--
Brass Methods II
Dr. Glenn Hosterman

Sixth Semester
MUSI 325  5 hours
*Classroom Measurements and 
Assistant Professor John Schmidt



Assessments

Sixth Semester
MUSI 323
Theory IV
Dr. David Curtin


Sixth Semester
MUSI 303   5 hours
*Instrumental and 
Dr. Glenn Hosterman and
Vocal Methods
Associate Professor Ron Miller

Sixth Semester 
MUSI 318   5 hours
*Secondary Music Methods
Dr. Glenn Hosterman

Sixth Semester
MUSI 400
Music History after 1750
Assistant Professor John Schmidt

Fourth Year

Seventh Semester
MUSI 340
Theory V:  Orchestration
Dr. Glenn Hosterman

Eighth Semester
MUSI 493
Elementary Student Teaching
Dr. Glenn Hosterman

Eighth Semester
MUSI 494
Secondary Student Teaching
Dr. Glenn Hosterman

*This schedule and sequence accounts for all new courses proposed for the new music education concentration.

*In the event that there are transfer students who have already begun the music education program at other institutions, we would request to offer the courses listed above as individualized instruction to meet the specific needs of these students. 

*  Courses marked with a red asterisk are courses that will involve a minimum of 20 hours of field experiences.

Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Performing Arts

MUSI 326 Brass Methods – Lower Brass

I. Introductory Information

(A) Department Name: Department of Performing Arts

     (B) Department Catalog Number:  MUSI 117 (Change to MUSI 326)

(C) Course Title:  Brass Methods – Lower Brass

(D) Semester Hours of Credit: 1 

(E) Clock Hours Per Week:  2 
(F) Overlays:  None

(G) Restrictions Upon Student Registration: Admission to the music education concentration major upon completion of 30 credit hours, or permission of the instructor.  

II. Description of the Course

A. Catalog description:  
Provides music concentration majors with historical, pedagogical, and performance practice experiences on the low brass instruments (trombone, baritone/ euphonium, and tuba). It will provide students with a basic knowledge of playing and teaching techniques and low brass literature. 
B.  Comprehensive description (Optional): none 

III: Exposition

A. Objectives: Upon completion of this course, students will be able to do the following:
  1. Demonstrate proper playing techniques on the trombone or baritone / euphonium and    

      the tuba.   Fulfills PDE Standard I.G.3                                        

  2. Articulate the history of the development of the low brass instruments.

  3. Demonstrate appropriate teaching techniques on the trombone or baritone/euphonium and the tuba.  Fulfills PDE Standard I.G.3
  4. Demonstrate skills to diagnose proper fingerings on the valved low brass instruments and proper slide positions on the trombone.  Fulfills PDE Standard I.G.3
B. Activities and Requirements:

       1. In an ensemble setting, students will play (on two low brass instruments) designated   

           etudes from a beginning lesson book. Fulfills PDE Standard I.G.5. 

       2. Students will read assigned material from the text and participate in the ensuing 

           lectures/discussions regarding the history of the development of the low brass 

           instruments.

       3. Students will teach peer volunteers to play designated etudes on low brass 

           instruments.

       4. Students will interact with the computerized Micro Brass system to sharpen their 

           skills at using proper fingerings on the valved low brass instruments.  Fulfills PDE Standard I.E.4.
C. Major Units and Time Allotted: 



   Hours

   1. General, acoustical, and intonation considerations 



2

       2. Care of instruments







1

       3. Breathing and breath support 






1

       4. Embouchure 








1

       5. Articulation 








1

       6. Mouthpieces 








1

       7. Vibrato 








1

       8. Pedagogy and performance skills on trombone or baritone/euphonium        11 

       9. Pedagogy and performance skills on tuba 



          11











           Total Hours:   30

D. Materials and Bibliography:

1. Suggested textbooks: 

        Bachelder, D., and Hunt, N.J. Guide to Teaching Brass, 6ed. Boston: McGraw-     

        Hill, 2002.

        Pearson, B. Standard of Excellence Comprehensive Band Method. San Diego,                       

        CA: Neil A. Kjos Company, 1997.

2. Other materials: instruments supplied by Robert M. 

        Sides Family Music Center

3. Bibliographic support:



Selected Bibliography



Bach, Vincent. Embouchure and Mouthpiece Manual. Elkhart, IN: Vincent Bach 


Corp., 1968.



Bailey, Wayne. Teaching Brass: a resource manual. Boston: McGraw-Hill, 1992.



Baines, Anthony. Brass Instruments: Their History and Development. London: Dover 

Press, 1993.



Bird, Gary. Program Notes for the Solo Tuba. Bloomington, IN: Indiana University 

Press, 1994.



Brass Anthology: a collection of brass articles published in The Instrumentalist. 


Northfield, IL:  Instrumentalist Pub. Co., 1987. 



Brown, Merrill. Teaching the successful high school brass section. West Nyack, NY: 

Parker Pub.  Co., 1981.



Dearling, Robert. Woodwind and Brass Instruments: Encyclopedia of Musical 


Instruments. Broomall, PA: Chelsea House Pub., 2000.



Dempster, Stuart. The Modern Trombone: a Definition of its Idioms. Berkeley, CA: 

University of  CA Press, 1979.



Farkas, Philip. The Art of Brass Playing: A Treatise on the Formation and Use of the 

Brass Player’s Embouchure. Atlanta, GA: Wind Music, 1962.



Fasman, Mark. Brass Bibliography. Bloomington, IN: Indiana University Press, 


1990.



Fox, Fred. Essentials of brass playing: an explicit, logical, Approach to important 


basic factors that contribute to Superior brass instrument performance. Los Angeles, 

CA: Fox Pub., 1974. 



Griffiths, John. The Low Brass Guide (bibliography). Georgia: E. Williams Pub. Co.: 

1999.



Guion, David. The trombone: its history and music, 1697-1811. New York, NY: 


Gordon and Breach, 1988.



Kleinhammer, Edward, and Yeo, Dougras. Mastering the Trombone. Hayward, WI: 

EMKO Publications, 2000. 



Louder, Earle, and Corbin, David. Euphonium Music Guide. Northfield, IL: 


Instrumentalist Pub. Co., 1987. 



Lynch, Wendy. Brass (Musical Instruments Service). Chicago, IL: Heinemann Pub., 

2001.



McGavin, Eric. Brass and Woodwind: a Guide to the Purchase and Care of Musical 

Instruments.  Schools Music Association, 1965.



Mende, Emilie. Brass Instruments: dictionary in 3 languages, English-French-


German. Bulle,  Switzerland: Editions BIM, 1983.



Morris, R. The Tuba Source Book. Bloomington, IN: Indiana University Press, 1996.



Olson, R. Sensory Evaluation of Brass Musical Instruments. Fullerton, CA: Acoustic 

Instruments Press, 2000.



Phillips, Harvey. The Art of Tuba and Euphonium. Miami, FL: Summy-Birchard 


Music, 1992.



Porter, Maurice. The Embouchure. London: Boosey and Hawkes, 1967.



Reinhardt, Donald. The encyclopedia of the pivot system: for all cupped mouthpiece 

brass instruments. New York, NY: Charles Colin, 1973.



Sadie, Stanley (ed.). The New Grove Dictionary of Musical Instruments (3 volumes). 

London: Macmillan, 1984.



Skei, Allen. Woodwind, Brass, and Percussion Instruments of the Orchestra: a 


Bibliographic Guide.  New York, NY:Garland, 1985.



Tiede, Clayton. Practical band instrument repair manual. Dubuque, IA: W. C. Brown 

Co., 1976.



Weast, Robert. Brass performance – an analytical text of the physical processes, 


problems, and technique of brass. New York, NY: McGinnis and Marx, 1961.



Wick, D. Trombone Technique. Oxford: Oxford University Press, 1984.



Winslow, Robert, and Green, J. Playing and Teaching Brass Instruments. Englewood 

Cliffs, NJ: Prentice Hall Press, 1961.



Winter, J. Brass Instruments – performance and technique.  Upper Saddle River, NJ: 

Allyn and Bacon, 1969.
IV. Standards

    Grades will be awarded in a manner consistent with University policy, and will be based upon 

          student attendance and demonstration of a mastery of the course material through such 

          means as written and playing exams and quizzes. Students with disabilities or other special needs are encouraged to discuss requests for reasonable accommodations with the professor at the beginning of the semester. In order for accommodations to be provided, your disability or other special needs must be verified by the Office for Disability Services for Students, 104 Russell Hall, x2926.  

Assessment related to the objectives:

1. Students will take playing quizzes and exams on each of the two instruments studied; the  

    etudes used are found in the course texts.

2. Students will take written exams and quizzes based upon history of the development of 

    the low brass instruments.

3. Students will be observed as they instruct peers in playing simple etudes; proper playing 

    techniques are expected as a result of the student instruction.

4. Timed computerized quizzes will be individually administered to assess students’ 

    knowledge of valved brass fingerings; similar non-computerized one-on-one quizzes 

       
    will be conducted for assessing students’ knowledge of the trombone slide positions. 

V. Rationale and Impact


A.
This is a new course and will be required of all music education majors.


B.
This course provides a pedagogical approach for all students teaching at the 


elementary, middle, and high school levels.


C.
There will not be an impact on existing departments or programs.

VI. Cost and Staff Analysis 

A.    
The university can anticipate normal operating costs associated with the 
implementation of the new curriculum.



B.     
This course will be offered once every other year.

VII. Date approved by University President  

____________________________________________
________________
       Signature of the President


                        Date
Additional Field Experiences





Field Experiences








