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Lock Haven University of Pennsylvania

Lock Haven, Pennsylvania

Department of Performing Arts

MUSI 328 Ethnic Music Seminar
I.
Introductory Information:


A. 
Department name:  Performing Arts


B.
Department Catalog Number:  MUSI 328 



C. 
Course Title:  Ethnic Music Seminar


D. 
Semester Hours of Credit:

3


E.
Clock Hours Per Week:  


3  

F.  
Overlays:  none


E.
Restrictions Upon Student Registration:  None
II.
Course Description:

Provides a general survey of music as it exists in the daily lives of various ethnic groups.  The study will enable the student to understand the ways in which folk and ritual music represent a particular ethnic group; recognize and distinguish the sounds of representative styles of ethnic music; develop techniques for the study of ethnic music which will enable the student to carry out independent research; and learn to play a variety of rudimentary world instruments. Fulfills liberal arts humanities seminar requirement.  

III.
Exposition:

A.  Objectives:   Upon the completion of this course, students will be able to do 
  the following:
1.
Articulate and understand the principal musical characteristics of folk music. Fulfills PDE Standards I.A.1., I.A.2, and I.A.3.
2.
Analyze, describe and compare the basic features of selected folk and ethnic music examples. Fulfills PDE Standards I.A.1, I.A.2, and I.A.3.

3.
Synthesize elements of culture, religion and music into a comprehensive understanding of how music functions within a culture. Fulfills PDE Standard I.A.5.

4.
Apply the study of ethnic music to such cross-disciplinary areas as geography, sociology, and anthropology. Fulfills PDE Standard I.A.5.
5.
Understand and evaluate the properties of Cantometrics (analysis of folk songs) as a method of measuring human behavior through vocal music.


Fulfills PDE Standard I.A.5
6.
Understand major issues via the study of various musical cultures. Fulfills PDE Standard I.A.5, and I.F.1.
7.
Apply their knowledge of ethnic repertoire, musical elements, oral learning methods and compositional practices to the hands-on playing of a representative cross section of world instruments. 

B.
Activities:

1.
Complete assigned reading of articles from library holdings and from the text book, Worlds of Music, as a background for each unit.

2.
Participate in class discussion.

3.
Demonstrate a satisfactory understanding of major class principles by writing short papers on assigned readings for each unit. 

4.
Analyze, synthesize and articulate an understanding of ethnographic principles of research and musical/cultural modeling in a final ethnography research project. Present the findings to the class and to the teacher in a final written document.

5.
Complete assigned listening tasks using prepared tapes for each unit.

6. 
Demonstrate an ability to play in and lead an African/Caribbean drum circle. Participate satisfactorily in an oral learning unit using Irish folk penny whistles. Experience non-Western rhythms and formal aesthetics by playing in a Gamelan ensemble. Demonstrate an understanding of non- Western aesthetics and learning methods.


C.
Major Units and Time Allotment:




Topics






Contact Hours


1.
The Place and Importance of Folk Music in a Culture
9


2.
Cantometrics: An Introduction



3



3.
Iran:  Music in a Culture Different From Our Own

9


4.
India







6


5.
Sub-Sahara Africa





6


6.
Eastern Europe





4.5


7.
Oceania & Balinese/Japanese Culture


3


8.
Comparing Musical Complexity in Contrasting Cultures
4.5

Total Hours:
45

D.
Material and Bibliography:


1.  Required Textbook:

Titon, Jeffery, ed.  Worlds of Music: An Introduction to the Music of the World’s People, 5th edition.  Schirmer/Cengage, 2009.
2.  Suggested Textbbooks:

Shelemay, Kay Kaufman.  Soundscapes.  New York:  W.W. Norton, 2001.



3.  Bibliographic Support:

Agawu, Kofi. African Music: A Northern Ewe Perspective. Cambridge: Cambridge University Press, 1995.

Blacking, John. How Musical is Man? Seattle: University of Washington Press, 1973.

Chernoff, John African Rhythm and African Sensibility. Chicago: Chicago University Press, 1979.

Danielson, Virginia, Marcus, Scott and Reynolds, Dwight editors; with Fisher,  Alexander. The Garland Encyclopedia of World Music. Volume 6: The Middle East. New York: Routledge, 2002.

Sugarman, Jane C. Engendering Song: Singing and Subjectivity at Prespa Albanian Weddings. Chicago: Chicago University Press, 1997.

Tenzer, Michael. Gamelan Gong Kebyar: The Art of Twentieth Century Balinese Music. Chicago: University of Chicago Press, 2000.

Wade, Bonnie. The Music of India: The Classical Traditions. Riverdale, MD: Riverdale, 1988.
IV.
Standards:
Grades will be awarded in a manner consistent with University policy, and will be based upon attendance and a mastery of the course material through such means as written and aural exams, quizzes and scholarly writing projects.  
V.
Rationale and Impact:
A.  This is a revised course and will be required of all music education majors.

B.  This course provides a pedagogical approach for all students teaching at the elementary, middle, and high school levels.

C.  There will be no impact on existing departments or programs.

VI.
Cost and Staff Analysis:

A.  The university can anticipate normal operating costs associated with the implementation of the curriculum.

B.  This course will be offered once every other year or as often as needed.

VII.
Date approved by University President:

____________________________________________
________________
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